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All notes have corresponding Rests (marks of silence) of ‘equal’

duration of time.
Tasre or Rusts.
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Music is divided into equal portions, called measures, represented to
the eye by short bars drawn across the Staff.

MEASURES.

A Double Bar placed af the end, denotes that the piece is finished.
‘When found at any other place, it denotes that a part of the tune, or
the preceding strain is finished.

DousLe BAr.

i

Dots placed on either side of a double bar, indicate that the strain
on the same side with the dots is to be repeated,

Dorrep Dousre Bars:

Repeat Repeat Repent
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ELEMENTARY PRINCIPLES OF MUSIC.

The Pause /™, placed either over or under a note, signifies that its

duration of time can be increased according to the wish of the pers
former.

PAuse.
~
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CHAPTER II.

Time is dividing sounds into equal parts or quantities.
There are three varieties of time ; viz., Common Time, Triple Time,
and Compound Time.

4 varieTies oF Common Time. 3 VARIETIES OE TrIirLE TiME.
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Four varierres or Compounp Time.
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The upper figure indicates the number of parts in a measure, the
lower figure the kind of note that fills each of the parts.

A Dot placed immediately after a note, adds one half to its original
value of time.
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ELEMENTARY PRINCIPLES OF MUSIC.

DirrerexT KINDS oF NOTES AND THEIR COMPARATIVE VALUE.
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An additional dot is sometimes used which adds one half of the
value of the first dot. For example, a quarter note with two dots
would be equal in time to a quarter note, an eighth note, and a six-
teenth note.

SHARPS, FrLATS, AND NATURALS.

A sharp [$] placed before a note, raises it one semitone (half tone.)

A Flat [y] placed before a note lowers it one semitone.

A Natural [f] restores a note that has been affected by a sharp or
flat to its original sound.

TLLUSTRATION.
s C natural Raised by a sharp Restored by a natural
f%__p e, S e
&y B f !
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B natural Lowered by n fiat

[
| |

Bharps or flats placed at the beginning of a piece, are called the

Signature, and they affect all notes of corresponding names through-
out a piece.

Nore. The signature will be more

Restored by a natural
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fully explained in its proper place

ELEMENTARY PRINCIPLES OF MUSIC.

ExaMprLE,
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All the F’, C’s, and G’s must be played sharp, 1. e., one semitone
higher.

Accidentals are either sharps or flats occurring during a piece, not
of the signature. Their influence lasts throughout the measure in
which they are found, unless contradicted by another accidental. If
an accidental be placed before the last note of a measure and the first
note of the following measure be on the same degree, the effect of the
accidental continues through that measure also, without being again
written.

Examrre.
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CHAPTER III.

DirECTIONS FOR STRINGING THE BANJO.

For the first string'get, a Violin E string. For the second string
get an A Violin string. For the third, a D Vielin string. For the
fourth, a D Guitar string. (Some dealers have 4th strings made ex-

pressly for the Banjo, but as the Guitar strings are long enough for




.

ELEMENTARY PRINCIPLES

properly constructed Banjoes, they answer all purposes.)

For the
fifth string get a fine, Violin K string. :

MANNER oF TUNING THE BAXNJO.

Tune 4th string to A. (Tuning Fork or Piano.) Place a finger on
the 4th string at the 7th fret, which makes E, tune the third string in
unison. Then place a finger on the 3d string at the 4th fret, making
G4, tune the second string in unison. Then place a finger on the 2d
string at the 3d fret, tune the first string in unison. Tune the 5th
string an octave above the 3d string.

Tar Baxso v Tune.
Open Strings,
lﬁn. Stg 1 3d Stg -ll 2d Stg -ll 1st Stg 41 5th Stg }
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Maxxer or Horping 1ur Baxyo.

Sit in an easy upright position, neither too high nor too low, the
Banjo resting on the front of the thigh, the neck inclined upwards,
and a little forward, resting in the fork of the left hand, formed by
the thumb and forefinger. The thumb should be kept pretty well
under the neck, although it has no fixed position. Elevate the elbow

OF MUSIC. r

Ricar Haxp.

The right fore arm rests upon the rim, about four or five inches
from the tail piece. Partly close the hand, allowing the first finger
(nail) to rest upon the first string. The thumb a little curved and
hanging on the fifth string. The position of the fingers is never
changed in playing Banjo style, the hand being moved from the wrist.
The first finger projects a little from the remaining fingers, striking
the strings like a hammer, The thumb can be moved at pleasure.

Nore.—To bring the fingers in proper position, hold a pen-knife in the closed

2ngem. The first finger slightly projecting but held close beside the second
nger.

DIAGRAM No. 3.

Posrrron or tHE Ricur HAND.

a little, thus enabling the fingers to stop the strings with ease.




s ELEMENTARY PRINCIPLES OF MUSIC.

CHAPTER IV.

Srexs For FINGERING. Baxso SrtyLE.
Right hand.
«x Thumb — 1 1st finger. ps
A waved line, thus, s
placed either over or under a collection of notes (generally triplets)
indicates that they are to be played by sliding the first finger (nail)
across the strings, making the required notes, commencing at the
lowest note and sliding upwards.
Triplet of the same notes, thus,
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are generally made upon two strings, with the x and st finger.

ingly, always keeping the ball of the second finger of the right hand,
13 frets from the stopped note.

Harmonics sound one octave above the written notes.

DIAGRAM No, 4.
Postrioxn oF tae Ricar Haxp v HArMONICS.

Lerr Haxp HArMoNICS.

There are several harmonic sounds, or (properly speaking) positions

Right hand fingering is written under the notes.

- Left hand.
0, open string; 1, 1st finger; 2, 2d finger; 3, 3d finger; 4, 4th finger.
In order to facilitate execution it often becomes necessary to sound
a note by pulling the strings with a finger of the left hand. Notes to
be made in this manner are marked thus: &, 2, 3, &, the number in
the half circle indicating the finger required for pulling the string.
Left hand fingering is written above the notes.

HarmonNIcs.
Left hand fingering the same as in ordinary playing.
Right hand.
Place the ball of the second finger ligthly on the string at the 13th

fret, strike the string with the thumb under the hand and immediately
upon striking raise the finger quickly from the string. In fingering

the strings with the left hand, the right hand must be moved accord-

which for convenience are made with the left hand by placing the
third finger (L ) lightly across the strings, and striking the required
strings with the right hand near the bridge. The positions for ob-
taining these harmonics are at the Tth, 12th, and 19th frets, and on

string opposite the 20th fret.
DIAGRAM No. 5.

the head about the distance of an inch from the Rim. also on the 5th
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ELEMENTARY PRINCIPLES OF MUSIC.

A Chord is, three or more sounds played together as one.

CHORDS.

'ﬁﬂzﬁzg'%-

Harp Chords are used in both Banjo and Guitar styles. The notes
comprising the chord are played in rapid succession one after the
other from the lowest note upwards.

&
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Harep Caorps.
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Barre Chords are used in both Banjo and Guitar styles. To make
a Barré, press the first finger of the left hand across the strings at the
required position, the thumb under and pressing the neck directly op-
posite the first finger, leaving the remaining fingers free to stop the

strings when desired.

Barre CuORDS.
5, T a
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DIAGRAM No. 6.
Posrrion or Lerr HAND v MARKING A BARRE.
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CHAPTER V..

The Triplet is three notes with a figure 3 and a slur placed over

them, thus: :
o-8-0-

They must be played in the time of two of‘ the same kind of notes.

TrIPLETS.
j . 2 3 4
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Appogiaturas or Grace Notes are small notes placed before notes of
the usual size, and are to be played as quick as possible, joining them
to the note before which they are written. They must not effect the
regular time of the measure in which they are found. [Explained
more fully hereafter.]

APPoGGIATURAS OR GrACE NoTES.

Jl'fH: X X A
= :5-15?——.'—53%:}:
S e e
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Often in a piece of music we find notes written that are not in-
tended to be struck. They are always notes occupying the same
position on the staff, and are distinguished from the others by the
Tie, ™ or _, placed so as to extend from the first note to the one
effected. The first note only is to be struck and the time of the other
counted.

ExampLE.
s
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THE SLUR.

The Slur is indicated by the same sign as that used for the tie, viz.,
“Yor_. The difference between the two is easily distinguished by
observing the notes affected by them. “Tied” notes occupy she
same degree of the staff, while slurred notes do not. Of the notes
affected, strike the first one with the right hand, and make the second

ELEMENTARY PRINCIPLES OF MUSIC.

with a finger of the left hand, striking down upon the string with
sufficient force to cause the necessary vibration.

ExamprE.
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ACCENT.

Accented notes are those which are sounded louder and more dis-
tinct than others. Each variety of time has its accented counts, viz.,

in = the first and third counts are accented, in the first count, in

% the first count, in g the first and fourth counts, and so on.

When other notes are designed to be accented, they are written as
in the following example.

Examrrz,
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CHAPTER VI.

DIFFERENT KEYS OF MUSIC; SCALES, &c.

The Tonic or Key Note of a piece is the principal or starting note
of the scale in which the piece is written. This note is determined

by the signature, which is, either flats or sharps placed at the beginning




ELEMENTARY PRINCIPLES OF MUSIC. 11

of a piece. If the signature be composed of sharps you ascertain the Frars. Magor.
fkey-note (major) by reckoning from the last (right hand) sharp, one A F { ll|[7 e N N : P
degree above. If composed of flats, the key-note (major) is fowr de- e u:j:h;ﬁ;—q:lﬁ?_ g EL‘I{J;,- —F- 25
grees below the last (right hand) flat. —a— 1 i o1 = Ly 5w =25

Natural Keys have no signature, requiring neither flats or sharps.
Of these there are only two, viz,, C major and A minor.

Y g Jlctot s . N
Seavrs. s e B =] Egbjﬁfgit
¥

Mixor.

A series of sounds ascending or descending in a regular fixed man-
ner is called a scale.
There are three varieties of scales, viz.: Major, Minor, and Chromatic.

Masor AND MINOR. CHROMATIC SCALE FOR THE BANJO.

The intervals in the major scale are fired, and are the same ascend- : Three Octaves.
ing or descending. They consist of five fones and tuwo half-tones, the|_ ¢
half-tones being always found between the 3d and 4th, and 7th, and|——f—T4 e fo—t—rf o
8th of the scale. : D i —— S S i —— 10— ,_g,:_
The Minor Scales differ from the major scales in the position of| ~&/ ; - o Lo #,, 1—#1—-‘—1% e T
their semitones. In ascending minor scales the semitones are between = #‘;"-

the 2d and 3d, and 7th and 8th sounds. In descending, between the ¥ ; 4l
5th and 6th, and 3d and 2d sounds. i #ﬁ" |y '__nphﬁp__'_g'_?‘gr‘#r*biﬂ—#i‘—
SN 1 [ :

Nore. Each signature gives the descending minor seale, while accidentals must be %-ﬁ_t B a i — [t - ! } :
used to form the ascending scale. 7
4 Chromatic Scale is one composed entirely of semitones. Yo 2
o #. -5 n'- #‘- _.¢ —
DIFFERENT SIGNATURES, or KEYS. bibe s o fobe & fe 2 AT
Smares. Major. T —F— L1

B RE AT = .
%ﬁgﬁ%{ 5 FAVORITE KEYS.

The Banjo can be played in any key, but, like the Guitar, it has its
favorite ones, or those easiest of execution, viz., A, [three sharps,] E,

A E B F c G D
g:fj_ #_#— E#_ggzg_ g—# - 5: ## _ :B our shar sharps,] G, [one . inor, [natural sig.
— _ﬁ——‘—:t:#;_ij:— —#‘ 41‘£§E_{;#§£%E Eﬂturegaass,g;lgizz:, [ill?rge,glgqg] I T
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Appogiaturas or Grace Noles are small notes placed before notes of
the usual size, and are to be played as quick as possible, joining them
to the note before which they are written. They must not effect the
regular time of the measure in which they are found. [Explained
more fully hereafter.]

APPOoGGIATURAS OR GrACE NoTES.
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Often in a piece of music we find notes written that are not in-
tended to be struck. They are always notes occupying the same
position on the staff, and are distinguished from the others by the
Tie, ™ or _, placed so as to extend from the first note to the one
effected. The first note only is to be struck and the time of the other
counted.

ExamprE.
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THE SLUR.

The Slur is indicated by the same sign as that used for the tie, viz.,
“Yor_. The difference between the two is easily distinguished by
observing the notes affected by them. “Tied” notes occupy the
same degree of the staff, while slurred notes do not. Of the notes
affected, strike the first one with the right hand, and make the second

ELEMENTARY PRINCIPLES OF MUSIC.

with a finger of the left hand, striking down upon the string with
sufficient force to cause the necessary vibration.

ExaMpLE.
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ACCENT.

Accented notes are those which are sounded louder and more dis-
tinct than others. Each variety of time has its accented counts, viz.,

in < the first and third counts are accented, in the first count, in

_% the first count, in ) the first and fourth counts, and so on.

When other notes are designed to be accented, they are written as
in the following example.

ExayrrE,
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CHAPTER VI.

DIFFERENT KEYS OF MUSIC; SCALES, &c.

The Tonic or Key Note of a piece is the principal or starting note
of the scale in which the piece is written. This note is determined

by the signature, which is, either flats or sharps placed at the beginning
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of a piece. If the signature be composed of sharps you ascertain the
key-note (major) by reckoning from the last (right hand) sharp, one
degree above. If composed of flats, the key-note (major) is four de-
grees below the last (right hand) flat.

Natural Keys have no signature, requiring neither flats or sharps.
Of these there are only two, viz,, C major and A minor.

ScArEs.
A series of sounds ascending or descending in a regular fixed man-

ner is called a scale.
There are three varieties of scales, viz.: Major, Minor, and Chromatic.

Masor axp MINOR.

The intervals in the major scale are fized, and are the same ascend-
ing or descending. They consist of five fones and two half-tones, the
half-tones being always found between the 3d and 4th, and 7thy and
8th of the scale. :

The Minor Scales differ from the major scales in the position of
their semitones. In ascending minor scales the semitones are between
the 2d and 3d, and 7th and 8th sounds. In descending, between the
5th and 6th, and 3d and 2d sounds.

Nore. Each signature gives the descending minor secale, while accidentals must be
used to form the ascending scale.

A Chromatic Scale is one composed entirely of semitones.
DIFFERENT SIGNATURES, or KEYS.

11
Frars. Masor.
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CHROMATIC SCALE FOR THE BANJO. &
Three Octaves.
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FAVORITE KEYS.

The Banjo can be played in any key, but, like the Guitar, it has its
favorite ones, or those easiest of execution, viz., A, [three sharps,] E,
[four sharps,] D, [two sharps,] G, [one sharp,] A minor, [natural sig.

T

nature,] and F¥ minor, [three sharps.]
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CHAPTER VIIL. In trilling two written notes commence with the upper note, and
THE TURN. & end with the lower note.
, O,
The turn is composed of four notes, with but one note written. It EE) ExampLE. Rt
begins with the first note above, extends one note below, and ends on Pl 7t A
the one over which the turn is written. 6 guﬂ 58 LOL R
It is generally played by striking the first note and slurring the f~—7 qp—' 2 P—IIL
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Exampre. EXERCISES.
‘Written Played
u# ir - For Faminrarizing THE Ricer HAND WITH ALL OF THE STRINGS.
#lﬁ:ﬂ 7] I!I(ﬁ L,!f!'_f_"lﬂ:t!_'m:: Nore. Four beats or counts in each measure, a count for each quarter note or
74 - i s e o e v e " its equivalent. Each measure comprises an exercise.
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CHAPTER VIIL.

KEY OF A MAJOR.—SIGNATURE THREE SHARPS.
(NaruraL Key or tHE Banso.)

4th String.
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String.
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Dance.

SEVENTY-SIX.

OLD

14

Exzrcrse.*

(Four Counts To THE MEASURE.)
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ExERoISE.

(Two Counts To THE MEASURE.)
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* The pupil will practice each measure of the exercises until thoroughly acquired, as they contain all the different passages embraced in the piece following,
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HARD TIMES.

ExErcise.

(InTrRODUCING THE TRIPLET.)
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Hard Times.
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RURAIL. WALIX AROUND. Dance.
ExErcise.

(IntrODUCING DOTTED NoTES.)

Nore.—~[The easiest manner of eounting time is by saying, ” “ » 3 — d notes
3 g, * One, and two, and three, and four, and,” in Four-Four time,—and, ** One, and #wo, and,” in Two-Four time. ‘Where dotted notes are
met with, slightly accent the note before which the dot ocours. It will assist you in giving to fl,:e note the proper amount of time.] i il

Counts: and 1, and 2, and
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SILVER LAKE WALTZ. A

ExErcise.

(TrrEE CouxNts To THE MEASURE.)

Counts: 1land, 2 and, 3 and 3 and K N
4 8 o0 TUgFe M g 1 Hia wt
——G%E S ek A e & _15,‘1::;*33::‘:_35:;%‘?‘* : —i{\ e p— r
—E—Hj* R SR 6 0 WO S T 3——0——-— il S — —g = ; \’——!'
o — ~_ 1 e LR 1§*—N e - % ¥ N ;
T : ¥ 7
WALTZ.
Ab¥® 0 44 1 20 00 %0 4l ¥ lh a4 4 4 4 Fine.
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* Refer to musical Terms,
BULLY FOR ALIL. Irish Jig.
ExERCISE,
INTRODUCING THE APPOGGIATURA OR GRACE NOTE.
: (Six Counts To THE MEASURE.)
Counts: 6, 6, 1, 2, 8 4 5 6
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WALK INTO THE PARLOR.
EXERCISE. '
Nore.—!To execute the following Appoggiatura, place the first and second fingers on 1st and 2d strings, stopping A and C, place fourth finger on Ist string stopping D,—strike D, (the appoggiatura)

and immediately pull the string with the fourth finger, making C.]
4 and, 1 and, 2 and,3 and,4 and,
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PHILADEILPHIA JIG,
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* RuLe.—First time through, end the strain with this measure, upon the repetition, omit measure marked ‘‘1st” and play measure marked *‘2nd.”

LUKE WESTS WALK AROUND. Dance.

ExERoIsE. (IntrODUCING THE NAIL SLIDE.)
Counts: 1and, 2and, DANCE.
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CHAPTER IX. '

< KEY OF E MAJOR. SIGNATURE FOUR SHARPS.
] TeE Ds MUST BE PLAYED ONE SEMITONE HIGHER THAN IN THE KEY oFr A.
SCALE. :
3rd. 2nd. Ist. 16* 17%| 1st. 2nd. 3rd.
g x g 10*112*24 3 453 2 , ;
TR VT €S 5551 3 70 5 IS WIS U
e e e e — P
= _3:_*2_11i"1'1;11111111111‘1L."1'9__":-1_“
.J x x 1 1 £z ; 1 1 X x X x
LYNCHBURG TOWN.
ExERrcIsSE.

(InTRODUCING THE NATURAL.)
Counts: and, 1 and, 2 and Lynchburg Town.
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SPRING JIG.

EXERCISE. (InTrODUCING THE SLIDING TRIPLET.) .
Counts: 1and, 2and,3and,4and, JIG. i
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MONEY MUSIK.
ExERCISE. 1
Counts, #1 .., and, 2...and N
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Money Musk.
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ST. PATRICK’S DAY.

(S1x Couxts T0 THE MEASURE; ONE BEAT TO THREE Counts.)

ExErcise.
Counts, 1, 2 3, 4, b, 6, , :
&# 2 0o o 2 2 5 o o W 2 0 a 92 2 B0 iy i 4‘4‘121212‘
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St. Patrick’s Day-
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CHAPTER X. :
KEY OF D MAJOR. SIGNATURE TWO SHARPS.

Tae G’s AND D’s MUST BE PLAYED ONE SEMITONE LOWER THAN IN THE KEY oF E.

SCALE.
4th. 3rd. 2nd. 1st. 19% 14* 15% | 1st. 2nd. 3rd. | 4th
g 4 S (o S
z - o - 0
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WHACK ROW DE DOW.

Whack Row de dow.
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CRUELTY TO JOHNNY.

Comic Duett.

Exzrcise.
Counts: 1 and, 2and, 3and,4and, .
2! g* 12 T* S,
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SCOTCH AIR. 2
ExEROISE,
Counts: 1, 2,8, 4, 5,6, Scotch Air.
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28 CHAPTER Xu.

KEY OF G MAJOR. SIGNATURE ONE SHARP.

Tae C’s AND G’S MUST BE PLAYED ONE SEMITONE LOWER THAN IN THE KEY oF A.

SCALE.
3rd. | 2nd. Ist. 15 17+ 1% 20* | st 2nd. | 3rd.
1221377 5 8 3
3* LAl }_-a--ﬂ--l—é-ﬁ- 2 8 2
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SPRIG OF SHELAILAJX.
ExERCISE.
Counts, 1, 2, 8, 4, 5, 6, Sprig of Shelalah.
Stur, lur, S
— w al pis 2 2o ay 7 W ay
44y 1 105 4 113 4 w4 4 g 4 4 0 40 2 1 4
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OREGON REEL.

ExERcISE,
Counts, 1 and, 2 and, 3 and, 4 and,
m lp-&l + N 1.4 & 2 gLl Gaid g gl it 4l PR T kg
e _— e B s —
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THE GIRL I LEFT BEHIND ME.

ExERCISE.

Counts: 1 and, 2 and. The girl I left behind me.
Slur.

—

il '
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CHAPTER XIIT.
EKEY OF Fj§ MINOR. THE SAME SIGNATURE AS A MAJOR.
(OBSERVE CLOSELY THE SCALE.)
SCALE.
18% 19%|
3d. 2nd. 1st. 14% 16% 12 17* 1pw 4% 1st. 2nd. 3d.
4 9% 10% 12% 71 o _3 .3. £h2 .1 1 12*10% 9% 7 g% 2
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IRISHMAN’S SHANTY.
ExgRCISE.
Counts : 1 20 8 6.
2 12/
2 ,2'312$4'4’24l4' 1111_2122139[2'0002
l s T AT T e Y Bl TR 2 R LIl
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3 ANTIPAT JIG.
ExERCISE.
Counts: 1 and, 2 and
b 2!
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ABRAHAMS DAUGHTER.
EXERCISE. : :
Counts: 1and,2and, 8 and, 4and, Abraham's Daughter,
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CHAPTER XIIi.
KEY OF A MINOR. NATURAL SIGNATURE,

e 4t.h String. Sn:',l'l.ldg 2nd, 1st String. , X 1st String. 2nd.
3 4 89% 10% 8% g
7
3* 0 N 3 .3. 2 0
0 l2.ii 03 1 4 e 1
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CHAPTER XIV.
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GUITAR STYLE.
CHAPTER I

Posirion or tare Ricar HAxp Axp Proper Manner or ToucHING
THE STRINGS ; DIrECTIONS FOR FINGERING.

The forearm rests upon the instrument in the same position and
manner as in playing the Banjo Style. All of the fingers are used,
and are held a little curved over, and touching the strings about three
inches from the bridge. Pull the strings with the points of the fin-
gers and particularly avoid touching them with the nails.

To soften the sound move the hand forward, touching the strings
almost directly over the rim.

-
Posrmrion or taE Ricar Haxp.

DIAGRAM No. 7.

Siens ror Ricar Haxp Fineerine, &e.

x Thumb ; 1, 1st finger; 2, 2d finger; 3, 3rd finger; 4, 4th finger
Chords, having a waved line placed before them, thus:

39

et

are to be played in “ Harp Style,” 4. e., playing the notes of the chord
one after the other, in rapid succession, from the lowest note upwards.
Triplets, when the notes occur on the same degree of the staff, are
to be executed with the first, second, and third fingers.
4s a generdl rule, the strings are fingered thus, 3rd string, first
Jinger; 2d string, second finger ; 1st string, third finger ; using the
thumd for 4th and 5th strings. This rule seldom wvaries.

DRUM CHORDS.

These chords are frequently used in marches, for giving a drum-
like effect to certain passages. They are designated by a ¥ placed
under them.

Straighten the fingers, keeping them together, raise the fore-arm
from its position on the rim, bringing the hand in position across the
strings, then, with a hammer-like movement, strike the strings near
the bridge, making the desired chord.

Position or Ricar Haxp 1w Drum Coorps.
DIAGRAM No. 8.
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EXERCISES IN CHORDS. %
Harep CHORDS.*
b* »
Written. 8 3 0 i 3 h 3
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x¢ o l X¢F %< -l_o-" X< o
Played.
N ) . e
2 c i s %
su & o 81 o
a1 i > 0 ! | ]
LA o r 2 o P o o
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- - - -
* Observe the same fingering throughout the Chord Exercises. 2

EXERCISES IN CHORDS.
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Arranged expressly for this work, Composed by HENRY TUCKER
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FATRY MAY. Concluded.
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lit - tle Fai - 1y May,’ “No, thank you sir, I'd rath - er not.” Quoth lit - tle Fai - ry May. »
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CHORUS. Slow.
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Fai - 2y May, Quoth lit - tle Fai - ry May, “No, thank you sir, I'd rath - er not,” Quoth lit - tle Fai - ry May.
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2. 3. 4.

Says mother, “He’s a proper youth:
ay yes, girl, there’s a dea - rie;

Say no, Miss Pride ? her father cried
T'd only like to hear ye!

But still for all that they could say,
And all that they could say,

“No thank you sir, I'd rather not,”
Quoth little Fairy May.

Come, Fairy May, your words unsay,
You sill;rylittley gZo - siel s
You know within your heart of hearts,

You would’nt like to loose me :
Youwll never see me here again,
If once I go away :
“Well sir! and much I care for that!”
Quoth little Fairy May.

Loose such a prize! her father cries,
Say yes—or else I'll make ye!

Her mother scolds—a willful chit !
T've half a mind to shake ye!

But still for all that they conld do,
And all that they could say,

“No, thank you sir, I'd rather not,”
Quoth little Fairy May.
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HOME, SWEET HOME. 4.9
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54 ' WHY DO SUMMER ROSES FADE.

T

ARRANGED EXPRESSLY FOR THIS WORK. CoumposED BY GRORGE BARKER.
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' 54 WHY DO SUMMER ROSES FADE.
ARRANGED EXPRESSLY FOR THIS W.ORK. CoxmposED BY GEORGE BARKER.
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"WHY DO SUMMER ROSES FADE.
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Then while summer roses last,

Oh! let’s be friends together,
Summer time will soon be past,
When Autumn leaves around us cast,

And then comes wintry weather,—
Surely as the summer day,
Friendship, too, will pass away.

But tho' summer roses fade,

And love gives place to reason,
Friendship pass without a sigh,
And all on earth pass coldly bye,

It’s but a wintry season ;

And friendship, love, and roses too,
he spring-time shall again renew.
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WAIT FOR THE WAGGON. JIG.
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BRIGG"S TAVORITE JIG.
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(Tune 4th string to B,

an Octave below 1st string.
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MARSEILLAISE HYMN.

ARRANGED EXPRESSLY FOR THIS WORK BY THE AUTHOR.
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